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Ah, summer... when everyone slowly slips into vacation mode. “Nibblin on sponge 
cake/ Watchin' the sun bake/All of you Parrotheads covered with oil.” But not 
this year. For some of us this summer is the first time in a while we'll be seeing art 
in three dimensions for the best part of a year. It's the first time in a while we'll 
be seeing friends and family, and being part of a physical community once more 
(although for more on that delusion, skip over to Gesine Borcherdt’s deconstruc- 
tion of Byung-Chul Han’s latest musings on all that we've lost in the pursuit of 
immaterial gain, p. 106). In short, it's a time to wind up rather than wind down, 
with the best holidays being an escape from oneself rather than others. For others 
of us, though, the full force of the pandemic is still in play. 

Charu Nivedita takes stock of the situation in India, exploring some of the 
reasons, both social and political, as to why the pandemic has slipped so disastrously 
out of control within the subcontinenr's borders. Musician and filmmaker Flying 
Lotus, meanwhile, talks to Ross Simonini about using horror and nightmares 
productively (for more of their conversation, be sure to also check out the ArtReview 
podcast Subject, Object, Verb, available on artreview.com). While art critic Martin 
Herbert discusses how he's going to deal with a summer return to art in real life. 

Talking of which..., Christian Egger takes stock of the work of Ines Doujak, 
which will be on show at multiple venues in the ux and Austria over the coming 
months. Many of the injustices of the present stem from the historical injustices 
of the past. For a number of years, the artist has used her work to take deep dives 
into the idea of homeland, sexuality, enforced normativity, the abuse of power 
and, as importantly, its conscious and unconscious concealment in both the past 
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and present. Vaccine (2021), for example, explores the exploitation of poor people, 
slaves, prisoners and soldiers for the purposes of medical study. On a more redemp- 
tive note, ArtReview also reflects on the up-and-down career of nonagenarian 
Mexican sculptor Ángela Gurriá, and the ways in which she found communion in 
nature, when society let her (and so many other female artists) down. New Orleans- 
based photographers Chandra McCormick and Keith Calhoun share a selection of 
work documenting their hometown and Louisiana culture over the past four 
decades, from changes in its social and industrial cultures, to the devastation caused 
by Hurricane Katrina, and the gradual rebuilding of the city in the years since 2005. 
Berlin-based Californian Rindon Johnson explores a similarly wide range of 
topics to those that are the focus of Doujak, and in an equally wide range of media 
(spanning both the physical and the virtual), by analysing many of the things we 
take for granted. ‘Weare going to be victims of the systemic generational hubris of 
those crap industrial, colonial ancestors, fellow humans and selves, the artist says, 
but crucially we don’t need to be willing victims. The world is in flux and the way we 
adapt to it can be too, we can achieve paradigm shifts, engender new understand- 
ings, new conversations and new beginnings. And art can be one of the primary ways 
through which we achieve that. But it’s a process in which both artist and audience 
have to take part. ‘Paintings just don’t have any meaning. They are what they are, 
unless you allow them to have that for you. And then they can be extraordinarily 
profound,’ says painter Michael Armitage to Martin Herbert. Great art, you see, 
sets up conversations in which all of us can take part. At least that’s what ArtReview, 
and this issue in particular, is all about. ArtReview 
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Sign up to our newsletter at artreview.com/subscribe and be the first 
to receive details of our upcoming events and the latest art news 


‘Torkwase Dyson, Scale a Dance, Place a Continuum (Bird and Lava), 2020 (detail), acrylic and ink on canvas. 


96 x 80 x 2 248.8 x 203,2 x 5: cm © Torkwase Dyson. 
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Lent your hair/or not, you do not wrong me./ 71 make your trip to the store a waste./71 buy 
the last quart of milk before you get there, 2019, VR experience, dimensions variable. 
Courtesy the artist and Francois Ghebaly, Los Angeles & New York 
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 Bage S6 Lucas Samaras, Phote-Transformation 12/9173.1973, 
Polaroid sx-7o, manipulated, 8x8 cm (image). 
Courtesy Marc Selwyn Fine Art, Los Angeles 
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Kenny Dunkan Keep Going! 


Les Filles du Calvaire, Paris 6March—22 May 


Born on Guadeloupe in 1988, Kenny Dunkan 
has said he grew up oblivious to questions 

of race. His homeland —a former plantation 
colony—is considered an integral part of 
France, and it was only on moving to Paris 

to study that he was made to feel aware of his 
own Black skin. The realisation steered the 
artist to recognise his body as both a plat- 
form for artistic expression and as a loaded 
political signifier: as Dunkan puts it, “a vector 
of history”. Keep Going!, his first solo show 

at Paris's Les Filles du Calvaire gallery, puts 
this thinking into practice. 

Dunkan’s own likeness is an inescapable 
presence here. In The Forbidden Fruit(2020), 
photographs of his hands, fingers contorted 
into surreal configurations, are blown up 
to wall height and displayed repeatedly 
across the two floors of the space. Upstairs, 
video monitors present them suggestively 


unravelling the flesh of a scrotal Antillean 
fruit known locally as couilles du pape (‘Pope’s 
balls’). Towels that Dunkan has dried himself 
off with, stained with his own, dark-pigmented 
skin flakes, are presented framed as Transfer 
(2018), shroudlike on the walls. 

Yer the questions of identity posed by 
this often chaotically multifarious show 
stretch beyond the personal. A wooden plat- 
form suspended from the ceiling offers 
wunderkammer of absurdist sculptures the 
artist has fashioned from organicand indus- 
trial materials, mimicking the kind of display 
you might encounter in a nineteenth-century 
ethnographic museum, yet shorn of any 
discernible meaning. Meanwhile, the syn- 
cretic relationship between Catholicism 
and African-derived spiritual beliefs in the 
Caribbean is alluded to by Bwa Bwa (2020), 
a folding crucifix manipulated into the form 


ofa prone man in Antillean creole, an effigy 
called a‘bwa-bwa’. 

Dunkan can be irreverent, too, reeling off 
y visual punchlines: a photograph that 
ly appears to depict a set of male genitalia 
turns out to be a brown leather bicycle seat 
rubbed with Vaseline (ssc 1, 2020), while a text 
featuring slogans lifted from shampoo adver- 
tisements adds a daftly absurd voice to the 
cacophony of imagery. Yet the most arresting 
moment is also the quietest and most reflec- 
tive: in Gouffre (2017) a horizontal rv monitor 
concealed beneath a grate over the gallery floor 
broadcasts blurry footage of rattling metal beads 
accompanied by a soundtrack of distant waves 
and muted groans. The allusion to the slave 
transports that originally brought the ancestors 
of Guadeloupe's present-day inhabitants to the 
Caribbean may not be explicitly stated, but it 
is impossible to miss. Digby Warde-Aldam 


The Forbidden Fruit 2, 2020, print on archival Fuji Crystal paper, 


white maple frame, Plexiglas, 10x1socm. 
Courtesy Les Filles du Calvaire, Paris 
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